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Matural salection, LEFT: Wilsan's studio.
A unit abowve the warkbench halds test
tiles and notural materials. Resting on
top, seoond frem lofe, i one of Wilson's
ark-dike ceramics, Founding, 2003, one of
a pair. BELOW: Leaf Keap, 2003, is mada
frorm acid-froe board, copper wire and
natural matanals and i aboart architecture,
“the building being a metaphor for ouwr
gwn bodies”. BOTTOM: finds from the
shoreling indude fish and bind skelotons,
sea wrching, coral and labater shells.

Artist Shona Wilson collects from the detritus left at high tide to create works of remarkable
delicacy. Beautiful and mysterious, her miniature-scale pieces explore a much larger picture.

SHOME WILSON ADMITS the Lines between
fine art, decorative art and design are
slowly blurring with cach pasing day.
“A lot of artts oday get away with
being artists without having anmy sore
of craftsmanship,” she says in her soft, if
muatter-of-fact way, before adding: * And
2 lot of craftspeople are told they are just
that when | think they are artie, | think
it has a bot to do with your intention. What
vou seck to reveal through your work™
Moare or less at peace with her personal
observation thag “labelling probably '
very uselul anymore™, Wilion's own
inspentons in ber work stem mone from
her fine ans background (ihe completed
her Bachelor of Viswal Ares in Sculpture
ar the Sydoney College of the Arts, Sydney
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Univenity, in 1990}, bug her life expericnce
alwo includes the set up and management
of a contemporary gallery, lurniture and
aretace shop, The Federation Zen Artefact
Gallery, in Sydmey, from 19949 1o 1997,
These days based 1m0 Sydneys northern
beaches, Wikon only has to venture as far
her garden to find the ook and matcriak
for her undeniably decorative et inricatcly
concenved and emotionally revealing art.
Conudering one assemblige piece can
take from three to six months to complete,
this short wip 55 probably just as well,
"My back garden i a obiff face so | can
collect shells, kelp, Blue bottles and fish
sales to recyele in my work” she say,
“The high tide line is a great source of
muterial = the line of death,” she jokes, >
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Wilson ot her workbeonch, TOP LEFT, looks through ceramic tiles used to test different treatments, ABCVE LEFT: en-trance, 2003, Made
of acid-free board and sea urchins, the assemblage is based on a portal or thresheld, ABOVE RIGHT: Wall number [-2000; Croeping,
2002, appears like spiders crawling up a wall. The “filtering wall” is made up of kelp “holdfasts” and is reminiscent of an lslamic screen.

= Shona Wikion's are 171ay b I:-l.rfp'.l:*d
out of death but it is visvally elating and
quictly opamistic abowt the posability of
rebirth, Indeed the recycling of namre’s
cast-offs and the rebirthing of it as art s
at the heart of her sculprural assemblages.

Whereas maditional forms of sculpiure
are often about clapping away froam a Block
tor reveal the erue form within, Wilon's is
primiarily about adding things (albeit with
dq'l'ir.tr}' and luiu-.l'.u!-:'ill.].: ﬂi.'.-l.'l'q.'lil.'r:li:l.

As evidenced at her Last solo show Lite
Last vear, at Machael H:!,:'g Fime Act, her
work falls o pwo secmingly distincg
artistic modus operandi: asemblagees and
ceramics, The link between the seyles of
these forms may only somike obserwers biter.

Her fine ssemblages are forged our
of anvehing from lower petals to found

buserfly wings, feathers, twigs and shells.

Mounted 1w prustiiae Solander I!IH.'HFII_‘!{:I
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boxes, these refashioned collections from
nature become a beautiful and uplifting
museum of unnatural histories, Although
_]n1:r| 1 davis’s Wy '.r1||]'-l|.1r-r'. and the work
of Aundy Goldsworthy are influences,
Wikson's sensabilioy s mainly her own.

If her assemblages enlarge the natural
world wo mirror the themes and moods of
the human condition, then her kiln-fired
ceramics are 3 miceocosm of human scale,
Thetr ark-like forms recall Japanewe tkeliana
vases and those vesels wsed in _'|.'|[1-.]I:|l."'-|.'
tea ceremonics. These coil-built ceramia
blend diverse cultural, as well as historical,
influences so skillfully, they appear as of
they have been ypinited away from some
long-forgoten Lilliputian civilisasion,

While Wilson plans to focus on each
of these areas 0 alternate shows and years,
rather than divide her ame between the
oo, the 1minal IIPreson thar evon chifferent

artists were jointdy showing fdes as the
amilariey of style and theme materialises.
“While there afe any idess running
through my work,” Wilson says, "1t as
march about the l's-::ld:,' — and all e oalser
words for it = as anvthing else, It's abowt
an understanding of what architecture 3
abot as a space and also how dhe body
is & space. They are metaphors for cach
ather, The asemblages also refer o the
skim, che surface level which alludes 1o
the MIVSEEries within and underneath "
Often prescit i both the asemblages
and on the ceramics are “windows” or
‘doors’ (Literal or Ggurative] which invice
the viewer inside, “1 guess the window acts
a5 A q::-l:.n.,-g'l:in}: cporway between nry two
fornns of arr” she savs, BICHARD WALLER
Slreura Wilsours arfarks are availalble fron
Michad! Nagy Fine Are, Wowollahea, NSH
f02) RI2T 20G6; |r14!|'.1r.:ll|_lﬂ."|?.|'.?:1 COILL T



